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lyego construir. No me cabe duda de que podna susonbir esta
frase de Bill, que Corbaldn recoge en su libnx "Laconcepcian ma-
Ermatica ddl arke no & la matendtics en & sentido eshcto dd
Ermning, induso s2 podna decir que seni dificl para. este rmetodo
uflizar b que seentienda por matennatc s exacta Esmas been una
configuracion de ntrmos y reladones, delepes que benen un ongen
individud, ded mismo modo que la maternaticatiene sus dementos
innovadones orignancs en d pensamianto de aus inncvadones”,

La gecrnetna en & siglo Xi: he hablado del Nueso hundo pero
P supues b estan tarbien, y chviamente antes, d dgo, Luc P
adli, Fibonacd, Ghyka, Max Bill, y tarrbien Mondnian y otros necr
plasticistas holandeses, Malevich y ofros rusos sisicnarios, los
'unists' Wiadydaw Strzeminski y Katargna Kobeo y & resto de
los construcivistas polacos que acbarnos de expomer en & Cir-
allode Bellas Artes —y que por gerfolehan enbigasmado a Ba-
ned—, Albers, & pufiado de espandes citado. ..

En base a este begye, 3 'una configuracion de ntmos y relacicr
nes’, & sedesamollad proyecto artsfco de Bemed, constructer
que en base al gnoman, busca la bellezs, o aquilibdolagico, ladi-
wna proponccn. .. * Bl srbol —me dice— es bello, porquelagcd’,

Aimero fue la verticalidad srborescente de los Guemeros, de los
Soidedog delas Damas de le Colmna, delas primeras Cabe-
Zes. PEmminiscencias wcaicas, con ecos de lahistora del srte de
todos los sidos, sugendas por estos tulos figuratives, v por la
Fropa configuradcn de las peezas, que impresionan por su pre-
sencia (8 depersonajes, o

Mhis alla de esos arcausmos iniciales, heros asistidoa un proceso
de progresiva depuradcn y esenaalizacon dd trabejo de un Ber-
ned cada wae s abstracto Presencia de |a srquitecturaen Cass

variations Like the Swiss ran, Berned yses these sources He g
in bove with the golden ratio, just ke Joeeph Albers with the
square and Otezzs with the cube. He breaks abpots down 10 then
construct | have no doubt he could sgree with this phrase by Bill
which Corbakan rentiore in hie book:"The mathematcal

conce ption of ant & not metherratics in the strict sense; one could
even sayitwould be difficult for thie method wuse what s
understood © be metheratical preceion, Rather, tes 3
configuration of thythrre and reltions hips, of lws that have 3
single ceigin in the =arre way that the orgimlinnovatve eamres
of rethermatics are found in the thinking of ts nmovators™

Geometry in the 10" cantury: rentioned the New World but of
course the e was obvioush the old world befor it with Luca
Pacioli, Fibonaoci, Ghyka Max Bill and akso Mondrian and other
Dutch ned-plaste s, Makvich and other Russian veonanes, the
"unsE" Whdyshw Strzemig b and Katarzyna Kobeo, the other
Pole h constructive  we have justexhibived in the Cicoags
Salas aresand which incdentally Bared vas enthuziasto
about Albersand the handfulof 5 paniards already mentioned

Based on this backgound, "3 configuration of thythre and
reltionships,” the art propct has been undertalen by Barned. He
& 3 constructor wha, using the gnomon & a base, seels beauty,
gz al balance, divine proporton ... "The tee” he tells me, s
beaytiful because itis kbgical”

First the re was the tree-like wentealness of the Glaranas, the
Soiaagos, the Damas the Oovgnas, the eatly Gateras Them are
archan reminecences with echoes of an history from all ages, 2=
suggestd by thes fgurative tiths and by the very configuration
of the peces that impress ome with their pesence almostas i
they were charmcters themsebes

Eeyond thesa initialarchais ms, vae have withessad the grdwl
pracess of purification and esse ntialisation of the work by an
increasingly abstract Bermed. Drchitecture & presentin G555
Glarearo, 3 prce inspired by the fioor plan of the farmly hore of
the sare name belonging to his colkague and friend Olbero
Campd Ba2za. There & purstgeometry in Espiraiesand the more
recent Caberss Mathernatios compatible with subjpctivity:
sansithe geonetry Disgonal dymarnic proes Pros witha
constryctive, rounded presance. There & increasing assuredmss
in the way this isexpressed. There & evergreaerand exciting
mestery Thoroughmessand passion. The quantity and especially
the quality of what & about to be shown & impressive -3

s kction of the greatarmount and quality of what has besn done
singe lastyearsexhibiton onvands

Guemery, pieza inspirada en |a planty de la sivenda unifarriliar
hordnima de s odleda yamigo Albert Carrgo Baeea, Getner
tria punstadelss Espirales; delas Caberasmss recientes Mate-
rdtica corrpatible con la subietividad : oscrnetna sensible. Fieas
diagonales, dinagmicas Fiezas de presenda construchva y nor
tunda Cada vez rmaycr segundad en la expresion, Cada vez mayor
¥ aEs emoacnante meestni, Fogor y paadn. Inpresiona la an-
tidad y scbre todola clidad delo que shom seva aensenar, una
sdleccion deloruchoy buenorealizado dela exposicadn dd afo
pasado en adelanta

La plaza intanicr, con algo de sgora, ddd Edifido Leitnes, una oy
interesanie bre donde esta o Estudio Larela, de cuya autona
colectiva es & propecto: por segunda vez (la pamers, la puestude
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ARTURO BERNED. 112ceiq, 1086

arquilecto y escultor

Durante sy etapa de esludiantes le concedan
varias becas que disfruta en Londres, Turin y
Oxtord coincidiands SUs prMarss pasos profe-
sonales con las eslancias en dichas ciudades
gue posteriormante tendrian una influencia
clara en su proceso creatvo,

Como arquitecto ha desarroliado su activi-
dad profesional principalments an M&acs, In
glalerrs, [talia y Espana

Es durante su estancia en MExico, a princi-
pios da los ands 90 cuando inicia U caming &n
& mundo de A escultura, vOCACION QU S1 20 un
principio constitula una fuente de realizaciin a
traves de la cual poner en praclica proyectos
mediante 105 que langibiizar de forma maternal

us pensamianios poco a poco fue cobrando

L3,

una importancia creciente an sy ekprasidn
A finakes de la década de los 90 inicia una
mntensa colaboracion profesional ¢on el Esludio

Lamela Arquitectos que concluma comd director

ARTURO BERNED 11acirie, 1058

architect and sculptor

During his student years he was granted
several scholarships which he enjoyed in
Londen, Turin and Oxford. He took his first
professional steps while living in these
cilies, which were later to have a clear
influence on his creative process.

As an architect he has carried out his
professional activity mainly in Mexico,
England, Haly and Spain,

It was during his stay in Mexico in the
early 20's when he set out on his path in the
world of sculpture. This was a vocation that
at first was a way to put into practice projects
throuah which he could materialize his
thoughts, and which little by little grew in
importance in the way they were exprassed,

In the late 90°s he bagan to collaborate
intensely with the Lamela Arquitects’ Studio,
finally becoming Director of Projects and
Works for this prestigious studio. These

de Proyectos y Qbras del prestigose estudio
Son afios estos en los que colabora en la mayor
parte de los proyectos desarrollados por el eslu-
dic, entre olros: la Terminal de Barajas T4, la Ciu
dad Deportiva dal Real Madrid, la amplacidn del
estadio Santago Bamabau, Asi mismd parfips
actvamanie anconsursos de arqutasciura nadg-
nal & inlemacional como el Dislrito C da Telafd-
nica y el Asropuerto dea Sharm El Sheikh

Tras esta elapaempeeza a desamollar mien-
Son ahos en log que empieza una inlensa labor
de mnvestigacion en las formas y malenales auli-
lizar que desembocan hnalmente en &l ntenso
proceso creatvo gue ha'vanido desarrallando
desde o] afo 2005 hasta ahora

DS SXposciones mas relevantes han sido:
"Gbelos colidiancs’, Galerfa Vanguardea, Bilbao
L1908) "Obra plastica de arquitecios”, Fundacion
Culhural COAM, Madrid (2000% "Esculturas”. Es-
tudio Lamela, Madnd (2008): Flecha'Q9, Madrid
(2009 Art Madnd'02, Madnid (2009 Gpen Ard

Fair, Holanda, Galeria Gaudi (2008): Centra Co-

were years in which he participated in most
of the projects carried out by the studio,
including the T4 Terminal at Barajas, Real
Madrid's Sport City and the extension to the
Santiage Bernabeu stadium. He also
participated aclively in Spanish and
international architectural competitions such
as Telefonica's Distrito C and the Sharm El
Sheikh Airport.

After this stage he began to work
intensely in his true vocation - sculpiure.
These were years when he began intense
research into the shapes and matearials to
use, leading finally to the intense creative
process that he has been camrying out since
2003 until now.

His most significant exhibitions have
been; "Everyday Objects”, Vanguardia
Gallery, Bilbao (1998); "Plastic work by
architects”, COAM Cultural Foundation,
Madrid (2000): Lamela Studio, Madrid
(2008); Flacha'09, Madrid {(2009);
ArtMadrid'09, Madrid (2009); Open Art Fair,
Holland, Gaudi Gallery (2009); El Zielo

marcial Bl Jelo (2009 Galera Ansorans, Ma-
drid (2010
que de Acerg, Cusnca (20100 Al Madnd'1 1,
Madrid (201 1)

Durante su carrera ha recibyio diversos pre-

"Escultoras conlemporinsos’, Bos-
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Concursointamacnal Puerta EsculluraFlags-
hip Loewe (2001) Asimismo ha sido seleccio-

nada e &l Premo Inlernacional de Escultura

Construcciones Sacejo, Oviedo (2007) v an &l
Framo Intemacional de Escullura de Cama Ex-

tremadura Caceres (2008)

£

u abra forma parte de importanies cobac-
ciones publicas y privadas entre las que cabe
FvEmC Won Ar:

mMinislario de Economifay Hacianda

b

bijzen Modernista Can Prinars,

Halma de Mallorca

Fundacion Arl Serra, Falma de Mallorea

Fundacion Maraya
Fundacion Loewe

Unesid Unidn de Empresas Siderargicas
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Shopping Mall (2009); Ansorena Gallery
{2010); "Contemporary Sculptors™
axhibition in the Steel Forest, Cuenca
{2010): ArtMadrid'11, Madrid (2011},

Throughout his career he has received
saeveral awards and acknowledgements,
among which the Puerta Flagship Loewe
International Sculpture Competition (2001)
is particularly noteworthy. He was also
selected in the Construcciones Sacejo
International Sculpture Prize, Oviedo (2007)
and the Caja Extremadura International
Sculpture Prize, Caceres (2008),

His work forms part of impeortant private
and public collections, among which the
following are worthy of note;

Ministry of Economy and Finance

Can Prunera Modernist Museum, Palma

(Majorca)

Serra Art Foundation, Palma (Majorca)

Maraya Foundation

Loewe Foundation

Unesid, Steel Companies Union

BMW Collection





